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Review by IULIA MILICA

Do we need another book about Shakespeare? Ardepeofhis age of speed,
fast-moving images and computer games att leasous about seeing a
production, much less reading a play by Shakespeateto mention a critical
studyon Shakespeare? In fact, is there anything new amatexrest that can still
be said about the English bard?

From the studies included in the three volsined Shakespeare in
Romania, edited by Monica Matei-Chesnoiu, the readedeustands that
Shakespeare is no longer, as he or she may hagmieda a widely celebrated
playwright and poet of another land and anothertifit only for elevated
discussions and profound meditations. He/She e=alizat Shakespeare is much
closerto our own cultural context. This collection of steslion Shakespeare -
the analysesof his plays through translations, stage productianfijences in
literature or arts — certainly contriteitdéo a better understanding of
Shakespeare’s impact on Romanian culture.

The period extending from the end of the ninetearghtury to the
present was one of dramatic transformations irhtstry, culture and mentality
of the Romanians: from the Union of the Romaniainggpalities in 1859 that
wasthe startingpoint of a series of reforms that led Romania t@sa modern
age, to the War of Independence (1877 - 1878) aad to monarchy, the First
World War and the Great Union (1918), the natimtial movements and the
royal dictatorshipthe SecondWorld War followed by the communist period
that ended in 1989, just to enumerate some ofntbet important historical
events. Culturally, thiselatively shortperiod of a century and a half was one of
dramatic changes: from the searfon a national and cultural identity, to the
flourishing of the Romanian culture in the firstlhof the twentieth century,
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which ended abruptly in the communist period of pommises, censorship,
veiled criticism and silent resistance, to thetd®39 period marked by the
attempt to retrieve and reshape a lost or dist@séee of national identity. All
these often extreme historical and cultural chanagee rendered through the
prism of Shakespearean studies which shows hawslétions, stage or radio
productions, critical studies, influences, emgmtations in visual arts have
contributed to the creation of a cultural and ovadi identity by enriching the
language andrefining the artistic tastes, and, above all, by atignithe
Romanian culture to Western values. This is therofiainful process that these
volumes attempt to portray from multiple anglesisting on the subtle ways in
which Shakespeare’s works, by being reshaped integrated through a
complex system of influences, translationdfetent types of performances,
have had an impact on various aspects of R@maculture in its process
towards modernization.

Each volume is a valuable source of informatioraaspecific period of
time: volume 1 covers the end of the nineteenthitwg, volume 2 the period
between 1900 and 1950, and volume 3 takes uset@mdsent. The focus on
translations in the first volume is to be expecteidce it was a time when
Romanians became seriously engaged in literanslaton in their attempt to
modernize the Romanian language as one of the maéms of expressing their
national identity. Analyzinglder translationsmay be a difficult task, as Pia
Brinzeu notices in her studRecycling Old Texts: Petre Carp’s Translation of
Macbeth(1864)", since the language usky the nineteenth century translation
may be perceived as obsolete and unfamiliar tortloelern reader, hence the
need for constantly revising older transladioof such texts or, preferably,
translating them anew. They must be recorded asgriaupt steps towards the
introduction of Shakespeare’s work to Romanian encls, particularly as they
were used in early stagings of the plays. Tramsiatsuch as Carp’s give us a
glimpse of the complicated process of modernizatiothe Romanian language,
and evince the translators’ effort to keep a ba#abetween archaic words,
neologisms and regionalisms.

The importance of the translation not only as drseation of aforeign
culture,but also as refinement of one’s national languagaiso highlighted by
Monica Matei-Chesnoiu in her comments on Scarlat@hica’s translation of
Richard 11l (1884). Translated directly from English, his versis considered
more modern than others of the time, and it shtivestranslator's effort to
render the subtleties of the Shakespearesguhge in a more modern
Romanian. The same preoccupation with languagevident in both Aida
Todi's study on the 1855 translation idamletwhich, according to the author,
reveals important information on the attempts taldish a linguistic standard as
well as to refine stylistic deviceand in Camelia Bejan’s analysis on psych
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constructions in Shakespeare’s plays and ntamner in which they were
rendered in nineteenth-century Romanian translgtion

Generally, the translations of the period were méamthe stage, which
determined lexical choices with immediate appealatger audiences. Scarlat
lon Ghica’s translation oRichard Il also includes illustrations, explanatory
historical notes and even indications for the prmmation of certain names. A
similar effort is highlighted by lleana Marim “lllustrated Shakespeare in
Nineteenth-Century Romanian Translations”, enfgciaday’s truism that a
play is, at the same time, literature and represiemnt

Another problem tackled by the writers of theselssi refers to the way
in which translators chose the texts they wantedranslate. Monica Matei-
Chesnoiu comments on the preference of the gtieerant actors for certain
plays, but also on the political circumstances meitging text choice. Thus, in a
period when the major political concerns were #uvancement of national
cultures in the 1848 revolutionary setting, or themation of the Romanian
independent stateertain texts were preferred and adapted to suit the general
mood at that time.

In terms of the great Bard’s impact on the Romatitenature of the
time, Eugenia Gauvriliu's article on “Skspeare in Eminescu’'s Early
Gazeteering” and Marina Cap-Bun’s analysis on k8kpeare’s Influence on
the Plays of I.L.Caragiale” are particularly intgieg. The two contributors link
Shakespeare to two iconic figures of Romanianditee, who were enthusiastic
about thedramatist’s ability to create unforgettable charactefsuaiversal
relevance.

The articles in the second volume of the collegtiShakespeare in
Romania: 1900-1950are more varied, reflecting a diversification afltural
productions in Romania in the first decades of tiwentieth century. To the
traditional sections of the first volume devotedttanslation and performance
and influence, are added valuable contributionétenary criticism, since many
translators were also critics. This is the cas®@gs Protopopescu who, as
Madilina Nicolaescu argues, pointed out that the gne#ér should not be seen
as a fixed and unchangeable point in time butnineger-shifting relationship
with his audience and their own times, with alk tholitical and ideological
transformations this entails.

Several studies deal with the different criticalpproaches to
Shakespeare’s works. Pia Brinzeu’'s essay focusebladg Acterian’s study
which insists on the promotion of classical dranidthe purpose of integrating
those cultural values that could be adapted toomeit interests and cultural
specificity. Dan Grigorescu’s essay entitled “TEarliest Romanian Critics of
English Culture” mentions other important namef translators, critics or
professors - D. N. Ciotory, Peter Grimm, loan Bot®larcu Beza, Anghel
Demetriescu etc. - who promoted Shakespeare iygss@nographs or articles,
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which suggests an increasing interest in Englidtuaiin a society dominated
mostly by French and German influences. Maria-Aopah’s “Shakespeare and
the Modernist Hypotext” highlights the conniens between the Romanian
cultural movements of the first half of the twetlti€entury and the European
ideas of the time, thus arguing that Romania wasnasolated cultural enclave.
These articles suggest these critics’ genadimierest in aligning Romanian
criticism to Western models, while also promotihg Romanian culture.

These connections with the Western culture aréabe spotted only on
the critical level, but also on the literary orfghakespeare’s influences are
visible in many Romanian works, and two extendedlyses are dedicated to
such instances: Eugenia Gavriliu’s “’1 am AlwaysShakespeare:’ Recourse to
Shakespeare in the 1940s — The Case of Mihailsiaha and Marina Cap-
Bun’s “From Stage to Page: The Intricate Mechaniefmsitercultural Transfer
— A Case-Study oMacbethand Caragiale.” Eugenia Gavriliu’s article dealing
with Mihail Sebastian’slournal 1935-1944may function as part of a cultural
biography as it refers to the writer’'s life andnwan close connection to the
historical realitiesthat may have influenced his choices in terms of litgrar
production. The writer's preference for Shakespdarseen as an escape or
source of comfort for this Jewish intellectual exgecing the hardships of war,
degradation, neglect, constant fear. For him repdhakespeare and writing
about his work represented more than an intelléctativity; it was a form of
escape. In her article, Marinaap-Bun analyzes Caragiale’s last volume of
sketches insisting on theelationship between Poveste (Fairy-Tale) and
Macbeth According to the author, Caragiale wanted demonstrate how
Macbeths story of cruelty, tyranny and power — like mtistmes and characters
of universal value - can be reformulated lesgly in various ages and
circumstances.

The same universal values can be represented mptbgndifferent
writers belonging to different ages, but also bijedlent types of creators. In her
article “Shakespeare in Romanian Art of thest Half of the Twentieth
Century”, lleana Marin analyzes two works of art influendgdShakespeare: a
bronze bust dedicated to Shakespeare and creat&iniitrie Paciurea, and a
painting by Theodor Pallady representing Opheliztsvning. The bust, created
in a classical manner, is meant to suggest thdteSpeaare is a representative of
classical theatre and of universal valuese Tgainting, in the manner of
impressionist painter Monet, suggests that the Ramaarts at that time were in
close connection with the Western artistic movemeBDth, however, display
elements of Romanian cultural specificity notegeesally in some details in
Pallady’s painting, and they represénb importantinstances of Romanian art
in the first half of the twentieth century.

From Monica Matei-Chesnoiu’'s analysis iftarly Hamlets in
Romanian Productions: 1861-1942" it is clear ths$ period also displays a
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remarkable evolution and refinement in the theakrianguage, productions of
Shakespeare’s plays helping create a standardvisato be followed, in broad
lines, throughout the century. Starting, as ManMatei-Chesnoiu suggests,
from the conventions of the nineteenthtaey grand opera, theatrical
productions will change towards the middle of twertieth-century. It is a point
made by Marian Popescu in his study of adenmn Macbeth. Opening on
February 27, 1946 and directed by loan Sava, tlidyztion took both audience
and critics by surprise. Thisacbeth used masks enhancing the symbolic
significance of characters and scenes, coming sigdie general trend in post-
Second World War Romania, when the cultural efecence of the previous
decades was replaced by a growing control andradezattion of culture. loan
Sava’s purpose in staging this classic play by alipgto modern, experimental
techniques was meant to familiarize the audienddswactices often employed
in Western theatre, and it can be regardeda major step towards the
modernization of the Romanian stage.

An interesting cultural phenomenon in post-wRomania is well
delineated by Ana-Maria Munteanu in “Shakespeard¢hi Repertory of the
National Radio Theatre: Silence Seen as igurél Event.” Considered
acceptableby the communist regime as part of their programegdicating
Romanian audiences, the adaptations became amportant tool of criticism
and subversion through their main themes: poweruption and politics. Based
on good quality translations, with high stard musical tracks and an
exceptional cast, thesproductions became works of art in themselves,
developing their own techniques to replace the #okisual support, primarily a
complex system of voice modulations, accents,eatibns or silences which
enhanced theatrical symbolism, and became thudh@noistance of resistance
to an oppressive regime.

The last volume of the collection deals with themowunist and post-
communist periods. Though the communist perigds characterized by
censorship, separation from the Western world aalhion, art was a means of
resistance and escape. In a period in which bo@te wore and more difficult
to find, theatre became one of the main forms ¢érsinment, solace and even
means to criticize the regime without, however,garnng with the significance
of the original,as demonstrated in Nicoleta Cinpoarticle “A Long Night's
Journey into Today: The Romani&lamletof the ‘80s”. On the one hand, the
productions highlight the similarities betwedétamlet's Denmark and the
political situation of Romania at the time, enhagcthe feeling of oppression,
constant surveillance, control and destructmfn privacy that lead to the
fragmentation of the self. Moreover, the numerailssions to the political
situation made the public accomplice to a formritfaism of the regime. On the
other hand, these elements did not diminish thpomance and value of the
Shakespearean text supported by a script whosadgegprovided a contrast to
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the degradation of the Romanian language promatedewspapers and on
television and suggesting a return to the genuiommadhian values. After 1989,
many of the elements of such productions no longer appdale¢de audiences
living in different political circumstancesThe relationship between the
historical context of a production and #sidience is tackled by Odette
Blumenfeld in “Strategies of PoweRichard Il andRichard Il on the Romanian
Stage”. The destiny of Shakespeare’'s chrenglays is traced from the
nineteenth century till after 1989. Odette Bluméshfieotices that, while in the
nineteenth-century the chronicle plays werayraat source of influence for
Romanian writers such as Vasile Alecsandri or BagHatriceicu-Hasdeu and
many were translated into Romanian, they were dtaagher late. They became
popular in the communist period being read in avergiveand critical manner.
After 1989, the productions retained political x&lece by referring to the 1989
events and the flattery, deceitfulness and opp@uiof politicians athe time,
demonstrating, once more, the close and completioakhip created between
text, director/actor and audiences in Romaniantteea

Whereas before 1989, art provided a haven forrtiidual caught in a
terrifying regime, after 1989 the arts were meahsoonnecting Romanian art
to the Western realities without betrayingdb specificity. In “Relocating
Shakespearein the 1950’s: V. Voiculescu's “Imaginary Tedation” of
Shakespeare’Eancied Sonnet§ Eugenia Gavriliu discusses a very interesting
example of howShakespeare’'s Sonnetdso influenced Romanian writers.
Voiculescu introduces his original sonnets “aanslations” by recognizing
Shakespeare as frame, term of reference, dsaweintellectual and lyrical
challenge. This volume sets a new landmark in geeption of Shakespeare in
Romania, passing from translation to o@ddi writing, as if relocating
Shakespeare’s poetic universe in a different taxritwhile still recognizing his
massive influence in the evolution of theonk&nian culture. A similar
conclusion is reached by Marina Cap-Bun ‘fBhakespearean Traces in
Twentieth-Century Romanian Poetry”, where stliscusses the echoes of
Shakespeare’s themes, characters and attitudethe writings of various
Romanian poets.

After 1989, Romanian art continued to affirm itestiwith Western art
while also focusing on spiritual values shared Wwithidovan art. lleana Marin’s
article entitled “Shakespeare — An Icon of (Postjlélmity” discusses a tapestry
and a multimedia dramatic performance. Maria JRa@k’'s tapestryRomeo
and Juliet(1990)suggestsa pro-national, ethnocentric impulse by combirtimg
timeless representation of love with elements go@rg to local spirituality,
asserting that Moldovan art is actually Romanigntae political and historical
barriers being of an artificial nature. Sixteerangelater, Carmen Vidu comes
with a totally different representation in her timkdia dramatic performance
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entitledBaby Smilewhich affirms the pro-western, globalizing impailget does
not betray that it is the work of a Romanian artist

The communist regime was not particularly favousatdh Romanian
scholars, who struggled with limited access toifpregublications and reduced
mobility. According to Pia Brinzeu, the consequewes that criticism moved in
two new directions: one was to approach Shakespearea Romanian vantage
point, the other was to come with totallgwn perspectives of analysis. In
“Escapist Strategies in Communist Romania: Shakaspand the Computer”
she speaks of a cybernetic approaciOtbello which combined literary study
with the newly-developing computer techniques afigr interesting
interpretative and analytic models to be appliedttwer literary works as well.
After 1989, however, Romanian critics had to magdar the lost time. In “The
Ups and Downs of the Enlargement of the Shakesp€anon: A Romanian
Example”, GeorgeVolceanov attempts to portray the post-1989 cilitsxzene
and points out that Shakespeare has been usededscie for new and modern
ideas that have helped promote and refine the Riamalture. In this context,
the enlargement of the Shakespearean canon bytmggepanslating and also
staging previously neglected plays provides ndy dresh interpretations, but
also aligns the Romanian culture to the Westetitalitendencies.

And so, after reading this three-volume aulen of studies, one
guestion still remains. This work on Shakespearandoubtedly anmportart
landmark for Romanian readers, offering thamfresh perspective othe
situation of Shakespeare studies in Romania while also gruyithem with a
new and challenging perspective on our own culture. But wikahe relevance
of such an enterprise in a larger, internationaltext? The answer can be found
in the forewords to each volume written by repusb@kespearean scholars such
as Ton Hoenselaars, Stanley Wells and BBlmgler, respectively. Ton
Hoenselaars, for instance, speaks of the modena t@vards “decentralizing”
Shakespeare. International research networkd eonferences have been
organized in the past two decades, their aim biirftheorize the ways in which
Shakespeare may be looked upon as a ‘Europedrérrdtan simply as an
‘English’ writer, to assess how each individwuntry contributes to this
transnational phenomenon, to analyze how ‘Shakespisaconstitutive of what
iIs generally termed ‘Europe.” (vol. I, p. 8) Thmoves thatShakespeare in
Romaniais a contribution to the study of Shakespeare asu@fean writer,
madeaccessibldo readers and audiences via translations and stageigiions
that have interpreted and altered the meaningeobtiginal texts.

Therefore, this collection of studies that are sede that they can even
create, at first, the feeling of a “medley gifeat but somewhat disordered
variety” (vol. lll, p. 7) is, as Balz Engler no#is, a very coherent effort to
present to the reader, foreign or not, the diveigitthe Romanian culture. He is
right in pointing out that “[flor an outsider th&ength of the volume lies in the
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way the individual contributions illuminate, fronifférent perspectives, the way
academic, theatrical and literary practicesrewaffected by difficultand
changing political conditions, and how these were dealthwh a productive
manner.”(vol. lll, pp. 7-8)

William Shakespeare’s Sonnets. For the First Timeb@ly Reprinted. A
Quatercentenary Anthology (1609-200®fister, Manfred and Jirgen Gutsch
(eds.). Dozwil TG Schweiz: Edition SIGNAThUR. 200852 pp. + 1 DVD.
ISBN 978-3-908141-54-9. 100 sfr or € 63.

Reviewed by VERONICA POPESCU

One of the most important editorial events in tleddfof Shakespeare studies in
2009, the present volume marks the cultural verdmge worldwide appreciation
of Shakespeare’'s most controversial and intriguiragk, the Sonnets(1609).
And it does that by mapping out the fdundred years of translation,
interpretation, imitation, influence, and trangposn in other media that these
154 sonnets have known in cultures as remote froglaad as the Chinese,
Indian, South African, Maori or Georgian, or imdmages that are entirely
experimatal andunnatural such as Esperanto or Klingon.

With this surprising book, editors Manfred Pfistand Jurgen Gutsch
practically reformed the common practice ofthalogizing translations by
deconstructingghakespeare’s Sonnetslturally and translingually and turning it
into a collection of sonnets in no less than 7@leges (not counting the twelve
Italian dialects represented here virtually for fiist time as translating idioms
of the Sonnet}y only a part of the translations being what nspstcialists would
call faithful or correct translations of the origlrones. That, as Manfred Pfister
plainly states in the Introduction (p. 13), refiethe editors’ choice to include
the minor and thenarginal — a deconstructive twist to anthology-making which
demonstrates quiteonvincingly that meanings are always irreducibly complex
and unstable, and that the mysteries Stfakespeare’s Sonnetse far from
having been completely solved.

This is a book that refuses a complete readingy filee first page to the
last, inviting instead a random perusal @fttional histories of translation,
adaptation, emulation, rewriting of these poemosx temporal and national
boundaries. The introductory notes written $sholars and/or professional
translators are followed by a selection of at tledmselve versions of one or
several sonnets according to such critesa r@presentativeness, historical
relevance, quality of translation or, on the camtrdegree of liberty taken from
the original in creative rewritings of the Shakesgan sonnets, the result being
an approximation of the trajectory of the sonnetthin a particular culture
rather than an evaluative comment bahilological quality of the translations,



