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Abstract:

The final novel of Alice Walker’'s African trilogyRossessing the Secret of J4992),
stands out within Walker’s writing as the literagxt that comes closest to political
activism. This paper aims at analyzing the inswipbf/on the African woman’s body
in Possessing the Secret of Jpyclose reading the major episodes in the novatee
to the experience of female circumcision in Afrigad the search for psychological
healing in Europe and the United States. The aisalysggests that Alice Walker
constructs two archetypes of female complicity va#ttriarchy, “the betraying mother”
and “the betrayed daughter”, and has them deshemselves and each other because
of their belief in, and questioning of, ritual felmaircumcision. The paper highlights
that the novel's campaign against this problemasigect of traditional African culture
represents a serious literary and political chaiercontributing to a demystification of
romanticized African-American representations ofi¢¢.
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The final novel of Alice Walker's African trilogyRossessing the Secret of Joy
(1992), takes over the alluded theme of Africanalifemale mutilation from the
more famoudhe Color Purplg1982) by picking up on the character of Tashi, a
young African woman who underwent a mysterious afténitiation’. While in
the second novel of her African trilogyhe Temple of My Familigi1989), the
African-American writer looked back to African miaiichal cultures as a source
of inspiration for gaining freedom from patriarchantrol, in Possessing the
Secret of Joyalker illustrates a different position towards thfrican heritage
by criticizing the tradition of female genital miation and actively fighting its
underlying, patriarchal and matriarchal, oppresslagers. As one scholar
observed,Possessing the Secret of Jeya “text that acts as a revolutionary
manifesto for dismantling systems of dominationufite 74).
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Possessing the Secret of Eignds out within Alice Walker’s writing in
many ways. Firstly, it is the most ‘African’ of haovels. Although some scenes
take place in Europe or the United States, moghefaction develops in the
invented Africa of the Olinka tribe, a fictional mstruction that serves as a
background for highlighting the many layers of ilbgacal oppression to which
the women populating the novel are subject to. Ba&lgo its subject matter
makes the novel a difficult text — difficult even tead since painful and
revolting. In fact, “one does not want to reBdssessing the Secret of Joy
Instead, clutching one’s stomach...one wants to himwthe winds and the
heavens in angry protest and despair” (Kuhne #J;y&et one cannot help but
read on. Thirdly,Possessing the Secret of JisyWalker's literary text that
comes closest to political activism, as shall bxshbelow.

The declared purpose of the book is to expose#tdarship to the horror
of female genital mutilation and to save youngsgihd women from being
disfigured in the varying name of tradition, retigi patriotism, etc. As Walker
makes the message clear in a note to the readestamated “ninety to one
hundred million women and girls living today in #&fan, Far Eastern and
Middle Eastern countries have been genitally migild (Walker 266).
Moreover, the author pledged to donate some oftdkalties fromPossessing
the Secret of Joyo “educate women and girls, men and boys, abbat t
hazardous effects of genital mutilation, not simpty the health and happiness
of individuals, but on the whole society in whi¢hg practiced, and the world”
(Walker 266).

Lest the reader be confused, the novel is dedicat@d tenderness and
respect to the blameless vulva” (Walker 1), and rihgative never ceases to
remind that the protagonist's soul has been “dealtmortal blow” by
circumcision. Similarly, the text makes an aim obnstantly drawing
comparisons between the fate of the circumcisedtlaaidof the uncircumcised.
Amongst the most explicit of these is the oppositi@tween the white French
woman’s orgasmic experience of childbirth and Tashiofoundly painful and
traumatic one. On another level, as shall be sedowbh the novel explores
Tashi’'s own vacillation between the roles of vicamd activist.

As mentioned above, although some scenes in thel iake place in
Europe or the United States, the larger part ofattieon is set in the invented
Africa of the Olinka tribe first introduced ifhe Color Purple The story is told
from a number of perspectives, mainly those of Ta8dam, and Olivia —
characters fronThe Color Purple In fact, Possessing the Secret of Jayells
some events that occurredTihe Color Purplgrom a different perspective. For
instance, inPossessing the Secret of J@ivia recalls in mature hindsight the
day when her brother, Adam, and she arrived inQlieka village where their
parents had gone to work as missionaries. Oliviemgressions of the
remoteness of the village echo Celie’s perceptioth® village rendered imhe
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Color Purple In recalling the same trip describedTihe Color Purple Olivia
remembers that “We had been weeks on the marchbtbaght us to Tashi's
village... | remember looking up at my father andhkimg what a miracle it was
that we’d somehow — through jungle, grassland, sxcrovers and whole
countries of animals — arrived in the village oé tBlinka that he’d spoken so
much about” (Walker 7). In an instance of narratikeny and anticipatory
construction, the evening that Olivia and her fgnatrive in Olinka, Tashi’s
older sister bleeds to death after being ritualiitilated. This event sets the tone
for the story to follow, a tale that is delivereiéqe by piece in bursts of what
appears to be the interior monologue of Tashi drideopeople close to her.

The construction of the Olinka tribe as the Africgetting and matrix of
oppression immediately brings the novel into confation with the notions of
native tradition and colonialism. At the beginnimfighe novel, Tashi is shown to
undergo circumcision as an anti-colonial gesturee $efers to it “not as a
wound but as a healing” (Walker 60), an autononmesponse to the economic
and cultural rape of the Olinka tribe by the cokems. It is only later that she
begins, first through a dream, to understand tthe @b circumcision within a
different layer of (patriarchal) oppression. Heetglian dream of the enormous
cockerel, puffed up by “his diet of submission” (W& 76 et seq.), represents a
key turning point in this process of ideologicahlighment. By the time of her
final trial and sentence in Olinka, the shift awiegm her initial anti-colonialist
analysis is made clear: “White is not the culgristtime. Bring me out paper of
the colors of our flag” (Walker 264).

In condemning the patriarchal African tradition, Méa makes it clear
that Olinkan women must share the responsibilitytiie@ir oppression. A special
group of women, calledsunga are empowered to perform the surgery, and
many women pay to be re-sawn after the birth ohedld. The novel implies
that, if the practice of genital mutilation is te bnded, women must themselves
resist the procedure by any means necessary,§usashi resists by killing her
circumciser, M’'Lissa. The end of the text ironigatomes full circle to a
moment in which the condemned Tashi is confront@dthe one hand, with the
freeing recognition that “resistance is the secfgvy” (Walker 264) and, on the
other hand, with the ultimate oppression of beiegied her life.

Complicating an already heavy novel, Walker presergaders of
Possessing the Secret of Jayth a controversial narrative about AIDS and
Africa. While awaiting execution, Tashi is housedai prison that also serves as
an AIDS ward; she and her American family begin kireg in the ward and
discover a supposed originator of the disease amaaacter named Hartford.
According toPossessing the Secret of Joyltures grown on monkey kidneys
harvested by Hartford were used to produce a thivaiecine that carried with it
the immune deficiency virus that supposedly caus&S (Walker 245). The
AIDS passage, scholars believe, is linked to thecem with genital mutilation
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as it completes the anti-colonialist statement oalkét’'s part: because both
Western and male ideologies posit the Other (Afridamale) as a commodity
for the power elite, “in discussing a ritual that traditionally taboo and in
verbalizing a creation myth for AIDS that is veherhg denied by dominant
groups, Walker deconstructs the silence that helpsmpower these groups”
(Kuhne 76). Moreover, the insertion of this contrsial AIDS narrative serves
as an outlet for disbelief and eventually contmsutto the aim of raising
controversy. By contrast, the main narrative adafesale circumcision, a
brutal ritual that was once largely unknown andrsied in the West, becomes a
mainstream topic.

To the aim of mainstreaming the (critique of theg)ntroversial topic,
Possessing the Secret of Jpyovides its readers with a great amount of
information about genital mutilation and its histomuch of which is instilled
during the psychoanalytical sessions Tashi is stdgjeto. At one point, an
Olinkan creation myth is said to have been theilod the practice (Walker 219
et seq). As a child, Tashi heard a group of mekinglabout the myth and its
relation to the genital mutilation of women. Sheeenbers the men saying that
genital mutilation was God’'s way because “God liketighting” (Olinka men
are said to enjoy forcing their way into women wiave been sewn shut), and
“God liked it tight” (Walker 221). Tashi pedagodigyaexplains that there are
three types of circumcision: “Some cultures demadndgcision of only the
clitoris, others insisted on a thorough scrapingywf the entire genital area”
(Walker 112); she herself had experienced the nsestere form of all,
infibulation. As scholars have noted, Tashi waseorc woman who took
pleasure in her body, but after her female iniatishe is ever “embarrassed by
the shuffling walk and the odor that are charasterresults of the procedure . .
. [and] neither she nor Adam, her husband, coulelr egain experience the
sexual pleasure they had before the operation” (€ub).

By contrast to the traditional developmental dyresmof Walker's earlier
texts such a3he Color Purple which witnesses the growth of its protagonist
Celie into a free, enterprising woman, the (nonAdigoment of character is
subordinated to the thematic concern®assessing the Secret of Johis does
not entirely mean that the novel is not interestedquestions of subjectivity; in
fact, to a great extent, the text formalizes itgcpslogical and psychoanalytic
interests, especially in relation to repressiompugh the analysis of Tashi
conducted by none other than Carl Jung (called &1ty the protagonist) and
then by the African-American psychoanalyst Raye.rédwer, the novel's
original composition as a mosaic of the charactenslependent interior
monologues makes it a record of complete subjégtivithout the appearance
of external interference.

Two of the major focal points of the text are T&shexperiences in
relation to circumcision in Olinka, and her attemfii be psychically healed in
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Europe and the United States. Clearly, one of thblpms that arise out of this
narrative strategy is that it can easily becomeleematic comparison between
“oppressive/traditional” Africa versus Western fleen and advancement.
Africa is liable to become the site of a patholagisexuality and morality,
whilst the West becomes, as always, the site oéllettual, medical,
psychoanalytic, political, etc. enlightenment. Btk novel and the subsequent
film make strenuous but not entirely successfubrésfto avoid this potentially
racist scenario.

Tashi herself is a character torn between diffevenrids: the tribal world
of the Olinka and the Western way as presented hey llack American
missionary family. She becomes friends with the Aozs and enters a
relationship with Adam, the son of the missiongrisdam is the exterior cause
that makes Tashi rebel against her Olinkan cultwhen for instance, they break
the most important of all the Olinkan taboos by mghove in the fields.

Because of the influence of the missionaries, Tdsks not undergo the
“female initiation”, which the Olinka call the “Halt, at the proper age. It is only
later, when the war for Olinkan independence isearvday, that Tashi submits
to the ritual. She invites the mutilation becaute¢he teachings of an Olinkan
revolutionary called “Our Leader” — for coloniallets forbade the utterance of
his name: “From prison Our Leader said we must lkmepelves clean and pure
as we had been since time immemorial — by cuttingumclean parts of our
bodies.” The custom is said to help preserve famtini“Everyone knew that if
a woman was not circumcised her unclean parts wgnalel so long they’d soon
touch her thighs; she’d become masculine and arbesself. No man could
enter her because her own erection would be inving (Walker 112). This
invented mythical “explanation” gives myth a badneabut does serve its aim of
highlighting the absurdity of the custom. Tasherthundergoes mutilation as a
way to get back in touch with the culture she h&dnaloned by accepting
Christianity and the Western ways. Ironically, Tiasinfibulation stems from a
desire for strength and independence through, pzieally, obedience to what
the Olinkans call “our leader”; the auctorial démisto make Tashchooseto
undergo mutilation foregrounds the power of idemal and cultural
indoctrination, as well as the related issue of wots complicity with their own
victimization.

Nevertheless, having regretted this decision fer risst of her life and
lived its debilitating consequences, she decidestiike back by killing her
circumciser, M'Lissa, the woman who has become &nk&n hero for having
preserved the tradition. Within the economy of tlogel, Tashi’s original sin of
complicity traps her within an inescapable cycleviftimization. In fact, the
novel presents a emphatic and consistent focugathdnd suicide as means of
escape from what the protagonist perceives as d-@l®a situation: Tashi’s
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(absent) flesh continues to dominate the novel @ardllels the lifelessness of
Tashi's post-excision existence.

On the one hand, the text is framed by Tashi's rijggans of her own
death-in-life. The novel begins: “I did not realifer a long time that | was
dead” (Walker 3). The equation of life and deathmigintained in the closing
signature: “Tashi Evelyn Johnson. Reborn, sooret®@bceased” (Walker 262).
On the other hand, death and suicide structureetiige plot of the novel.
Possessing the Secret of Jipens with Tashi’'s story of Lara the panther, Wwhic
suggests a very poetic, but nevertheless suiaigath as a way out. Later on,
mutilation is portrayed explicitly as a metaphoticaurder and as a form of
enslavement that connotes a living death. Towascetid of the novel, when the
protagonist seems to have come out of her metaggiodeath and to have
reached self-consciousness through therapy sessiods anthropological
explanations for her nightmares, Tashi commits iaidal murder, which she
does not try to hide but, on the contrary, confessa confession that will lead
to her execution.

Clearly, the fact that circumcision is almost umgadly a procedure
carried out on girls by older women rather thanrbgn is one problematic
aspect that Walker's text needs to address. Athiginning of the novel,
M’Lissa is presented as the murderer of TashitesBura and the mutilator of
other girls. However, as the novel progresses, vibgm/aggressor relation
between the two women shifts in interesting ways;amly does M’Lissa herself
emerge as the victim of a violent infibulation, se@lso ultimately revealed as a
worshipper of women’s sexual pleasure, for whongialis faith consists only
in the belief that “the God of woman is autonomyt¥/glker 207). Unlike
M'Lissa’s victimization, Tashi's own infibulationsi voluntary. In a crucial
reversal, at the end of the text Tashi finds hérfsdfilling and glorifying the
traditional destiny of the circumciser, who traaiitally is to be killed and burned
by a woman she has herself circumcised. In M’'Lis$aial monologue, the ‘I
who speaks first refers to the circumciser, buntebades subtly into that of
Tashi herself. The narrative, then, merges theraggntly separated roles and
reveals their mutual entrapment within a cycleeadf-sustaining oppression.

Thus the novel tells the story of two kinds of waméhose who are
forbidden the possession of the secret of joy,rifjlet to own their bodies in
natural totality, and those who forbid others tiight. Walker constructs the two
archetypes — “the betraying mother” and “the betdaydaughter” — and
embodies their conflict in the relationship betweksshi and M’Lissa, who
destroy themselves and each other because ofblesf in, and questioning of,
ritual female circumcision.

The controversial issue of female complicity wititniarchy as illustrated
by the relation between the two characters of Tasdi M’Lissa has often been
dealt with in terms of the racism of white agaihktck women, and there are
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few literary antecedents for Walker’'s analysisho$ complicity within the black
community. Examples include Hopkins@Gontending ForcesNella Larsen’s
Passing or Toni Morrison'sThe Bluest EyeThe need to publicly counter the
dimensions of violence in the private sphere of Hwmene and sexuality is
emphasized by Tashi in the gesture she makesraftening to Africa to kill the
tsungawho mutilated her: “If you lie to yourself aboubyr own pain, you will
be killed by those who will claim you enjoyed itValker 164).

The utter “grimness” (Fabi, 234) of Tashi’'s resudti story is very
effective as a tool to advance the author’s condgimn of genital mutilation,
but it also creates representational tensions maewhgruities for Alice Walker,
who is much more used to focusing on “contrary woimeho attempt, and
oftentimes succeed, to fight back. On the contraryRossessing the Secret of
Joy the protagonist is completely trapped by her (af)séesh, and even when
she realizes what was done to her and learns tdeoam it, she still does not
shift her focus from death, except for a fleetitgg@rvation: “Just at the end of
my life, 1 am beginning to reinhabit completely thedy | long ago left”
(Walker, 183). Tashi lives only long enough to uistend what happened to her
and to explain it to the reader. The theatricabtyher death and the elaborate,
crowded staging of her execution, lend a tragi@aaoiTashi’s resigned and self-
sacrificial acceptance of death, which is nevees®lan act of self-destruction
like that of Lara the panther. The double scené Wilivia that frames the novel
is in this regard very significant: Tashi chooseshbher initial metaphorical
death by circumcision and her final execution, petition that marks the
inescapability of her continuous victimization.

The protagonist’s conviction that she would nevsr able to write a book
about [her] life, nor even a pamphlet, but thattevsomethingishe] could and
would” (Walker 210) has evident meta-narrative #igance. Tashi's
relationship to writing contrasts most obvioushitiwiWalker's characterization
of Celie, who “writes herself into being”, but rdsaWalker’s previous literary
explorations of the “conundrum that the African-Aioan literary tradition is,
in a sense, founded on the bodies of raped andatagatiancestors” (Fabi 234).
With Tashi, Walker expands this conundrum to Afritee protagonist’s death
affords her the mythical aura of a founding motheashi’s suicide, in fact, is
depicted as inspirational for women of the yourggreration like Mbati.

The emphasis on death and the inescapability opaise therefore creates
a martyr rather than an agent of resistance. Tlhesiyty that Tashi sees as
resulting from her mutilation seems to constituset @f her consciousness, not
just her condition. “Self-possession will always ibgossible for us to claim”
(Walker 256), she tells Mbati; such a declaratibdependence allows no vision
of social change for (African) women, picturing tiheas fully determined by
their condition; “but perhaps your daughter...” (\W&all256), she adds.
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In fact, Tashi is a martyr who only permits hergelfbe a martyr, as
Walker (after her experimentations with closureThe Color Purple andThe
Temple of My Familigrallows herself not to avoid a typical “suggestifrthe
older structuring plots”: death (Fabi 234). As aule Possessing the Secret of
Joycan be read as a typical tragedy against a ronéec€&he Color Purpleto
which Walker explicitly refers in one of the quatais that precede the novel. In
The Color Purple,Walker decided to liberate Celie “from her owrsthry”
because she “wanted her to be happy” even at #teo€dailing the conventions
of the realistic novel and steering towards a rarearbut inPossessing the
Secret of JoyWalker does not allow her protagonist the posggbibf
deliverance (other than death) from her tragic idgsdf imprisonment in her
own (absent) flesh.

As regards the representational tensions suggabtme, the difficulty of
reconciling the activist writer's call for socialh@&nge with the resigned
victimization of the protagonist emerge very clgarh at least two occasions in
the novel. The first is Tashi’'s last conversatiathwer spiritual daughter Mbati:
the connection between political change and thdérnadtion of life that
characterized he Color Purples weakened here by Tashi's insistent acceptance
of death. However, to Mbati's determination noth@ve a child because “the
world is entirely too treacherous”, Tashi repli&ste you saying we should just
let ourselves die out? And the hope of wholenedls us?” (Walker 257) In thus
distinguishing between individual and collectiveicale, Walker makes clear
that Tashi's choice of death must remain uniqueaidgt Tashi’s individual
death, the ending opposes the living bodies of (akso circumcised)
demonstrators and of their baby girls.

The same representational tensions also emerdeeicdntrast between
the end of the novel and the subsequent note cdrik$i’. The novel closes with
an execution and with Tashi's (?) last words: “I am more. And satisfied.”
(Walker 264) The note of “Thanks”, however, begingh a hymn to life
“Despite the pain one feels in honestly encoungettire reality of life, | find it a
wonderful time to be alive”, the author confessesshe feels “reassured... that
human compassion is equal to human cruelty andttlsaup to each of us to tip
the balance” (Walker 269). Walker thus recuperatitspugh abruptly, the sense
of hope and the emphasis on agency that she hatllamnveyed inThe Color
Purple

The representational tensions highlighted above tenemphasize the
Manichean structure d?ossessing the Secret of Joytexts such ashe Color
Purple Walker combined the criticism of sexual violewaéh a comprehensive
analysis of the historical, social, and personaltexts which enabled the reader
to understand the characters’ reactions. On thetrargn the underlying
Manichean structure d?Possessing the Secret of Jamytlines (and critiques) in
very broad strokes the power dynamics that infomehdgraditional practices as
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genital mutilation in Africa, without allowing foa further investigation of the
cultural and individual issues underlying it. Thhbwever, serves better the
declared aim of the novel, although one could hexpected more in-depth
explanations than the apparent ignorance and auapbr an indoctrination so
complete as to inhibit any possibility of resistan@alker does refer to these
issues in Tashi's opening conversation with Olilaat she moves on quickly to
depict the devastating effects of genital mutilatioecause her focus is on
transmitting the full horror of the situation. Inig¢ context, mutilation is broadly
portrayed as a strategy to force women into subamnisand Walker will not
lead the reader to comprehend the practice. Thiécehto merely sweep the
surface enables Walker to expand the problem otajenutilation in Africa to
include widely diverse forms of female oppressidngidity as a form of
psychological mutilation, foot-binding in Asia, tdiidectomy in the West).
Thus the wide basis of the novel’s political megshgcomes at once the source
of its power and of its weakness.

Because of the strong reactiBnssessing the Secret of kmeks, Walker
herself is very much conscious about the “othefne$sher characters, as
becomes clear in her appendix “To the Reader” (evtste lists the secondary
sources she consulted on genital mutilation), dsagein her disclaimers about
the vague geographical African location of the namd her invention of the
Olinka tribe. Such consciousness, however, doesnaoessarily weaken the
argument; on the contrary, at the same time thatkk&alaims the author’s
prerogative to imagination, her scruples regardijeggraphical and cultural
inaccuracy serve as a means of authenticating ¢batextual reality of the
narrative.

ReadingPossessing the Secret of Jogs been deemed an exercise in
reading culture (Gourdine 237); an exercise in irepdvomanist culture, one
might add. Alice Walker is said to examine the édn soul of her protagonist,
with ritual female circumcision as the vehicle fibvat examination. That is
because, firstly, the novel’'s actions focus on tite of female circumcision.
Secondly, its author is an African-American womand so are most of its
characters. Thirdly, the protagonist is an Africatently immigrated to the
United States with her black American husband. Hieer offers the “ideal”
African American, embodying the culture of Africanda inhabiting the
geographical space of the United States. On thigai/American background,
the practice is viewed in the novel as a meansutiravhich African women are
rendered joyless and spiritually dead, and Walkeiggles to reconcile the two
warring cultural consciousnesses — Tashi’'s initahviction that the ritual
defines her as an Olinkan woman and her later Asamriexperience and
acknowledgement of the ritual as being covertlyoetdd upon her by
patriarchal oppression. In the novel, the sens&ashi’s double allegiance is
suggested by the varying references to her as fTasmamed in America
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“Evelyn”, “Evelyn Johnson”, designating double angliple identities
symbolically brought together in the names of “Tidskelyn” and “Tashi-
Evelyn-Mrs. Johnson”. This clearly duplicates Dus®own conceptualization
of the African-American’s double consciousness, ékperience of “two souls,
two unreconciled strivings” (DuBois 3).

Tashi’s body thus serves as the stage upon whiehwtirk of African-
American identity should be performed. Yet Tashiais African and an
American, but not simultaneously; her identity hbeen chronologically
segregated by the transatlantic journey. To M’Lisspiestion “What does an
American look like?” her final answer is “An Ameaic looks like me” (Walker
2000). Yet Tashi is unable to pledge full allegne either or both and is aware
that the two identities are different — connected Her own spatial re-
contextualization but inherently separate. It isyomithin the gap produced by
Tashi's displacement from Africa that her experesiowith ritual female
circumcision can be examined.

Walker’'s focus on this deeply problematic aspectrafiitional African
culture represents a great challenge to the genamadnticizing of “roots” by
African-American writers and critics. From her fipgublished collection@nce
(1968), there is a constant refusal in Walker'singito equate liberation for the
black American with a romanticized vision of AfricdVhat is particularly
significant aboutPossessing the Secret of Jaythis respect is that by taking
such a specific focus and by grounding itself sa@ksly in existing conditions,
it forces the reader to acknowledge the many ssuofethe black woman'’s
oppression. This is in keeping with the politicsTdfe Color Purpleand The
Temple of My Familigrin each of which liberation seems only to be ecable
first “within”.

Walker seems unbothered by the fact that, in bnigpdorth a tradition of
institutionalized sexual violence very much presamifrica, as well as in Asia
and the Middle East, she not only risks disappogé large number of her more
reluctant readers who only expect aesthetic cdthatd of literary works, but
also produces a dilemma for her more ideologicallsare supporters, who are
forced by the novel into a confrontation with thiénpiple of respect for cultural
difference.

In conclusion, Alice Walker's literary writing isoh affected by its
womanist agenda; actually, it becomes equivalent. tRather than repeating
orthodox agendas of literature and politics, itmsrked by an impetus to
confront the blocks and complicities in the pathitsefwomanist stance. Ihhe
Color Purple this means challenging the ethical centralityferhinine self-
sacrifice and the rejection of the African-Americ@hristian tradition. InThe
Temple of My Familigr this implies the attempt to forge a union between
feminist politics and pre-colonial African notion$ identity. In Possessing the
Secret of Joythis means the willingness to confront oppresdnaglitional
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African practices, even at the risk of complicitytiwracist assumptions about
African “barbarity”. In each of these cases, it@dessible to see how the
ideological concerns of her texts seem to overliggary considerations of
readerly expectations — including in what Africacomcerned.
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